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Cold Fusion (.00 - 0:09s)

This first song is built in one of the styles that | like most, Fusion. The harmonic and
melodic freedom has always caught my enthusiasm and it is through the sound of this
music that | attempt to transcend the usual and take a step beyond. | use riffs that
mix scales, modal chords and outside phrasing. The modal relation between the first
lick and the harmony creates an effect of suspension that guides the melody to the
last arpeggio.

Andrey Roberto da Silva thanks:
My father Bana, my brother Alex “Preto”, my partner
Kelly, Janior, Marrao, Seu Jaime & Dona Tercilia,
Denis, Roberto Rezende.

Marcos Feminella thanks:

My mother Bete, father Zé, Fabio & Anna Paula
Feminella, Bruce, Sabrina, my students, Denis and
Andrey for their great music and friendship & Higue, Xei
& Andrei.

Marcos Feminella uses: KR Custom Drums, Istanbul Mehmet e BMA Racks.
Blue Tone [ 3:04s - 3:10s] ] . www.marcos.feminella.com.br

This riff, despite being written in 11, can be seen as 7 7 4. The drum kick and the
bass guitar accentuate the syncopation until the solo entrance, when the accentuation
is inverted. The melody uses the same mode as the riff, the dorian.

Thanks to the following bands and Companies Kadron, Stormental, Brasil Papaya, Galegada do Rock (No Stress, Band-

Aid, ), Mangrel, Morning Sun, Arreio Sem Freio, Hellhorses, AS Company, Opus Espaco Cultural.
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Denis Warren thanks:
My wife Jaqueline Selva Warren, my father Robert
John Warren and mother lse Scherer Warren, my
brothers Francis and Morris Warren and their wives
Roberta and Tatiana, Tomas Warren, Luiza
Warren, Claudio & Elza, Flavio & Sirlei, Terry &
Linda, Trudy & Tom, Fred, Rita, Nelci & Pietra,
Marco Loko, Alex & Selva Mello, Bruno & Juinior
Mello. And my friends Xei Ledo & Elke Siedler,
Andrei Ledo & Leticia, Talis Estrazulas, Robson
Santos, Mario Luis, Daniel Platt, Henrique d’Avila,
Alan Langdon, Guilherme Ledoux & Simone,
Fabricio “Furia” Pontes, Déivid Valgas, Binho e Di,
Rodrigo “Gnomo” Matos, Oto Luna, Vladimir Lima,
Eduardo e Renato Pimentel, Alvim Ferreira,
Anderson “Son” Vicente, Khell, Sabrina Farago,
Fabio Feminella, Andrey Roberto, Marcos
Feminella, Elcio Eger, Luciana Goss, Vanderlei
Jochem, Roberto Rezende, Joel Colman, Lena,
Airton, Ida, Giovane & Débora Meinert, Rodrigo
Meinert, Deise Meinert, Diego “Babao” Borges,
Felipe “Batata”, Junior “Baba”, Jacques Blasetti,
Vicente Piacentini, Naide Wissmann, William
Francklin, Ginho “Priméo” Bernardes, Wil Koetzler.

Earthquake (o:5: - 1.00s)

In a certain manner this riff can be compared to the chord melody of jazz music, where
there is a mixture of chords with the melody. | use the C aeolian scale over a Cm7
chord to create a melodic counterpoint.

The main idea of this lick is to create the feeling of a meeting between two distinct
melodies, one descending an arpeggio and the other ascending a scale, arriving at a
common note. | use the same idea on the following licks.




Solar (146 - 1486

One Last Day 1137 14651

This technique of inverted tapping enables the execution of non-linear phrases without
loss of lightness. | use a mixture of E aeolian and E harmonic minor, finishing with an
inverted pedal point. The last note is played by removing the finger of the tapping with

strength, plucking the string. —
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The Mental Storm 310 - 31851

The main characteristic of this riff is the rhythmic contrast between the first
syncopated part and the middle, with strong accents in the time. This offers plenty of
rhythmic freedom to the melody, culminating in the outside lick at the end.

o

The rhythmic division of this part is in contrast to the melodic ostinato. | dislocate the
accents so that the timing becomes lost, creating movement and contrast to the fixed

melody.
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Ocean Deep 3:325 - 3:38s |

The changes in the melodic direction and the jumps make this lick sound different and
unconventional. The open strings facilitate the execution of the phrase.
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When The Past Comes Back (3015317

The effect of the technique of volume on the guitar brings subtleties to the
interpretation of the melodic counterpoint in this part, highlighting each voice at the
right time. The great variations in the dynamics of the phrasing help to bring out
certain stretches, creating movement.
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All songs composed by Denis Warren

All songs arranged and recorded by Denis Warren, Marcos Feminella & Andrey Roberto
da Silva. Bass guitar on The Mental Storm by Andrei Ledo, Guitar solo on Earthquake
(4:20s - 5:00s) by Eduardo Pimentel, Guitar solo on One Last Day (2:11s - 2:38s) by
Henrique d* Avila.
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